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1. All quiet along the Potomac. John Hill Hewitt.



 

  


              


   



 = 120

  
1

                  
      

            

10




   



      


   

  


      

      


      

17




 
       

    
    





                




 

23


             




             


28




  


 


    


     


  


 


   

 



35






 


                
       

 


39

2. Confederates grand march & The yellow rose of Texas. William H. Hartwell & Traditional.
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3. Beauregard’s Charleston Q.S. & Old folks at home. H.L. Schreiner & Stephen Collins Foster.






 

   

   


 

    
 

   

   


  




 = 90

     
1

    

 


 


 


 






    




       
 

    
 

9

      
 

17

4. Der Gott, der Eisen wachsen liess. Albert Gottlieb Methfessel.
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5. Far away. G.W.E. Friederich.
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6. Gebet waehrend der Schlacht. Franz Schubert.
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7. Gefangenenchor aus Nabucco. Giuseppe Verdi.
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8. Hard times, come again no more.

9. In einem kuehlen Grunde.

Stephen Collins Foster.

Friedrich Glueck
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10. Jaegerchor aus Freischuetz. Carl Maria von Weber.
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11. Kathleen Mavourneen.

12. Long, long ago.

Frederick W. N. Crouch.

Thomas Haynes Bayly.
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14. Massa’s in the cold ground. G.W.E. Friederich.
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15. My old Kentucky home. G.W.E. Friederich.
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16. Prima donna waltz. G.W.E. Friederich.
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17. Wachet auf. Felix Mendelssohn-Bartholdy.
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18. Washington Greys. Claudio S. Grafulla.
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19. Abendlied. Josef Rheinberger.
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20. Ach, was soll ich Suender machen.

21. Als Jesus Christus in der Nacht.

Johann Sebastian Bach.

Johann Sebastian Bach.
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22. Es ist genug.

23. Locus iste.

Johann Sebastian Bach

Anton Bruckner.
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24. Sanctus aus BWV 325. Johann Sebastian Bach.
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25. Sarabande aus HWV 437. Georg Friedrich Haendel.
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26. Urlicht.

27. All my heart this night rejoices.

Gustav Mahler.

Johann G. Ebeling.
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28. Angels from the realms of glory.

29. Angels we have heard on high.

30. Fairest Lord Jesus.

Traditional.

Edward S. Barnes.

Richard Storrs Willis.
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31. Holy god, we praise thy name.

32. Holy is the lord.

Traditional.

Traditional.
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33. I heard the bells on christmas day.

34. Instruments of your peace.

John B. Calkin.

Traditional.
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35. It came upon the midnight clear.

36. Joy to the world.

Richard S. Willis.

arr. Lowell Mason.
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37. Our great savior.

38. Sing hallelujah, praise the Lord.

Rowland Huw Prichard.

Johann C. Bechler.
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39. The @rst noel.

40. There is room in my heart for thee.

41. Andachtsjodler.

Traditional.

Timothy R. Matthews.

Volksweise.
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42. Es hat sich halt eroeAnet.

43. Es wird scho glei dumpa.

Volksweise.

Volksweise.
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44. Kommet ihr Hirten.

45. Lippai, muasst frua aufsteh’n.

Volksweise.

Volksweise.
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
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   
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



      


 


rit.
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17

46. Maria durch ein’ Dornwald ging.

47. Mariae Wiegenlied.

Volksweise.

Volksweise.
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 


  
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  
    





 = 72

 


     


a tempo rit.21
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     

    
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1. 2.
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
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
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    
 


  




rit.


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48. Still, still, still.

49. Ashokan farewell.

Volksweise.

Jay Ungar.
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    



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
 


             






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               

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
         

    







  
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


 


  

   






 
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50. Die Sendung mit der Maus.

51. Gettysburg - Men of Honor.

Hans Posegga.

Randy Edelman.
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
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52. Jingle Bells. James Lord Pierpont.
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          
  




64


        
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53. Once upon a time in the west. Ennio Morricone.
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




rit.
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54. Suesser die Glocken nie klingen.

55. The John Dunbar Theme.

Traditional.

John Barry.


