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1. Ecossaise.

2. Froehlicher Landmann.

Ludwig van Beethoven.

Robert Schumann.
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3. Gavotte.

4. Go down, Moses.

Johann Sebastian Bach.

Traditional.
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5. Greensleeves.

6. Gush forth, my tears.

Traditional.

Anthony Holborne.
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7. Hebe deine Augen auf. Felix Mendelssohn-Bartholdy.
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8. How merrily we live. Michael East.
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9. It was a lover.

10. Kleine Serenade.

Thomas Morley.

Joseph Haydn.
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11. See the conquering hero comes. Georg Friedrich Haendel.
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12. Sonata I. Daniel Speer.
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13. Sonata II. Daniel Speer.
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14. Though Philomela…. Thomas Morley.


